Huun-Huur-Tu (Kyzyl/Tuva) 


VIDEO "Eki Attar"

Kaigal-ool Khovalyg - voice, igil, doshpuluur, Chanzy Anatoly Kuular - voice, byzaanchi, khomuz, amarga Sayan Bapa - voice, doshpuluur, marinhuur, guitar Alexey Saryglar - voice, tungur (drum), dazhaaning khavy (rattle) 

Press reviews USA:

"The years top world music event"
( Boston Globe )

"A vituoso display of vocal magic"
(San Francisco Cronicle )

"A musical marvel"
(New York Times)

"Kaigal-ool Khovalyg - The Pavarotti of throat-singing"
(Newsweek)


The American producer and critic Ted Levin writes:
"It was shortly after the ensemble HUUN-HUUR-TU left Los Angeles to return to Tuva on the heels of a recording session for the sound track (by Ry Cooder) of a new Hollywood film about Geronimo, the chief of the Apaches, that I sat down to write these notes and realized that I'd forgotten to ask the members of HUUN-HUUR-TU a crucial question: what does HUUN-HUUR-TU mean in Tuvan, and why did they choose it as their monike? I picked up the phone and dialed Kyzyl, the capital of Tuva. In a few seconds, I was speaking with Alexander Bapa, the percussion player in HUUN-HUUR-TU (whose instrumentarium includes a conch shell, an enormous goat-skin shamanic drum, and a rattle made from the ankle bones of a sheep enclosed in a bull testicle. 'HUUN-HUUR-TU' means the vertical separation of light rays that you often see out on the grasslands just after sunrise or just before sunset. 

Officially off limits to foreigners, Tuva had achieved legendary status among a small group of devotees fascinated by the phenomenon of throat-singing, in which a single vocalist produces two or even three notes simultaneously by selectively amplifying harmonics naturally present in the voice. For these devotees, part of the allure of Tuvan throat-singing has undoubtedly been the mystery of Tuva itself. Ringed by mountains, desert, and thick taiga forest where descendants of the aboriginal Siberian forest people still herd reindeer, Tuva, it seems, is on the way to nowhere. 

During the last few years, the political and cultural barriers that long isolated Tuva have begun to crumble. Much has changed there since my 1987 visit, when xenophobic officials ordered a whole town to be given a fresh coat of paint before the arrival of our expedition, and amateur musicians were released from work for a week to prepare the songs that we would record. Tuva has welcomed foreigners interested in its culture and nature, and Tuvans have begun to travel widely to present their remarkable musical art to a steadily larger and more diverse public. The ensemble HUUN-HUUR-TU is a product of Tuva's increasing worldliness." 

Sasha Bapa, his brother, Sayan, and two other musicians, Kaigal-ool Khovalyg and Albert Kuvezin formed HUUN-HUUR-TU in 1992 to focus on the performance of, as Sasha put it, "old and forgotten songs". Sasha, Sayan, and Kaigal-ool were refugees from one of the large state-managed song and dance ensembles that became a fixture of official cultural life during the Soviet era. For decades these ensembles with their glitzy performances of folk music or pseudo folk music offered close to the only outlet for young musicians who wanted to earn a living playing indigenous music. But as the music business has become increasingly privatized throughout the former Soviet Union, many musicians have abandoned the state ensembles and formed their own groups. The musical results have been decidedly mixed. 

At the same time that the members of HUUN-HUUR-TU have devoted themselves to learning oId songs and tunes, their performances reflect the values of innovation as much as tradition. For example, the very notion of an ensemble like HUUN-HUUR-TU is new to Tuva: Most Tuvan music has traditionally been performed by a solo singer or instrumentalist, and musicians have tended to spezialize in a particular genre or musical style. These genres and styles in turn have deep roots in particular kinds of social occasions . By contrast, HUUN-HUUR-TU's eclectic concert presentations of old songs and tunes fall between the cracks of Tuvan musical life. "In Tuva, there's still no real context for what we do," says Sasha Bapa. "We perform there only rarely because it's so difficult for an independent group like ours: where can we find a good hall and sound equipment, and transportation to get there? How can we deal with all the government and commercial structures that still control a lot of the booking? And who can offer fees that will support us even modestly as professional musicians? Kaigal-ool Khovalyg, the musical leader of our group, might be better known in America than in Tuva. We're trying to preserve our musical heritage, but at the same time, we're trying to look forward. If a musical tradition stops evolving, it is destined to die." 

TUVA 

This is the name of a remote region, far away from the familiar route of civilization in the center of Asia. The autonomous republic of Tuva, ringed by mountains and deserts (population 300.000) is part of the new formation of countries lead by Russia. It shares its Southern border with Mongolia, the capital is Kyzyl by the river Yennisey. 

Tuvan explanations: 

Khöömei:
The name for overtone and throat singing

Sygyt (Tuvan: "whistle"):
High overtone singing, sounding like a flute

Igil:
Two-stringed fiddle with a carved wooden horses's head attached to the top of the neck, modern versions with three strings, played vertically, while sitting on the ground or on a chair

Doshpuluur:
Two or three string banjo-like plucked instrument

Khomus:
Mouth harp

Dungur:
Large flat shaman drum or tambourine

Chanzy:
Three string bowed instrument



HUUN-HUUR-TU-Links:
Video & Audio of HUUN-HUUR-TU in France at Pression Live

More info's about HUUN-HUUR-TU 



CDs:

	


	More live - 2003 




This CD contains the second part of the concert from the 'Music & Drama Theatre' in Moscow, recorded in April 2001. The first part of this concert can be found on the CD BEST * LIVE (JARO 4236-2)

Get more info & order here... 

	


	Spirits from Tuva - 2002 

DJs from Russia, France, Greece, and Germany have remixed 11 titles by the fascinating throat singers from Tuva : HUUN-HUUR-TU 

Having shot up to pop charts position No. 1, the title "Eki Attar" was the early summer hit in Greece in 2002. For a young audience all over the world, this will be the first touch and taste of throat-singing. Different remix styles make the album one of the most interesting Remix-products on the record market.

No. 1 WORLD MUSIC CHARTS EUROPE in SEPTEMBER 2002.

Get more info & order here... 

	


	BEST * LIVE - 2001 




No studio recording can compare to the experience of a HUUN-HUUR-TU concert - as countless visitors from all over the word would testify who have experienced one or more of their concerts. Therefore, the idea for a live recording has been in the air for quite a while. Various concerts were recorded but none met the artists' expectations until finally in April 2001 everything came together – a place where the musicians felt at home, where they played and sang with just the right inspiration, with one of Moscow's best recording engineers and ...spring in the air. The right time for a band that is able to electrify the audience like no other.

Get more info & order here... 

	


	Where Young Grass Grow - 1999 

Tuvan throat singing might well be the next craze in world music: exotic enough to interest, yet still accessible to western ears. Huun-Huur-Tu have a style that's less westernized than others (like Ondar) performing in this tradition today. The best tracks on "Where Young Grass Grows" are the more authentic ones, even including two performed on horesback! The pentatonic melody lines, pipes, and strings should appeal to fans of Celtic music.

US-import, only for mailorder, not for distribution

Get more info & order here... 

	


	If I'd Been Born An Eagle - 1998 

HUUN-HUUR-TU's third CD with more ancient and recent Tuvan songs. Newly discovered material, partially recorded with guest musicians appears next to songs written in the 20th century . With Sergey Starostin (MOSCOW ART TRIO - flutes), who helped to find certain similarities between sounds in Russian and Tuvan music.

USA-IMPORT-CD, only for mailorder, not for distribution

Get more info & order here... 

	


	The Orphan's Lament - 1997 

A homogeneous collection of fifteen traditional songs from the steppe regions of central Asia. This, the Tuvan overtone ensemble's second CD, highlights the outstanding voice of Kaigal-ool Kovalyg.

US-import, only for mailorder, not for distribution Get more info & order here... 

	


	60 Horses In My Herd - 1996 

Huun-Huur-Tu, the amazing overtone and throat singers from the Southern Siberian republic of Tuva are a major discovery. With their extraordinary singing, accompanied by archaic instruments, they present old and new songs from the steppe.

USA-Import, only for mailorder, not for distribution Get more info & order here... 


